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A comparative study of interactive literature and its
predecessors in contemporary Western and Arabic literature
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Abstract

The invention of the Internet and the ever-increasing use of
hypertext, photos, movies, and audio in literary works and the
participation of readers in the formation of a literary work caused
literature to leave the traditional and paper-based state and find a home
in compact discs, websites, and social networks. It is called interactive
literature. In this review article, interactive literature and its
predecessors in contemporary Western and Arabic literature are
introduced, and the position of interactive literature and its predecessors
of three types (interactive poetry, interactive play and interactive story)
in contemporary Western and Arabic literature are examined and
compared. In this review article, the research method of introduction
and review of the «best evidence» has been used to compare the first
works of interactive literature in contemporary Western and Arabic
literature. This research shows that in contemporary western literature,
the first works of interactive literature are: the interactive poem "In the
Garden of Recounting " by Robert Kendall, the interactive play "Castle
of Death” by Charles Deemer, the interactive novel "Afternoon; A
Story" by Michel Joyce, and in contemporary Arabic literature, the first
works of interactive literature, interactive poetry (digital notes for a
biography, some of it is blue) by Mushtag Abbas Maan, interactive play
(Baghdad coffee shop) by Mohammad Hossein Habib et al, a novel It
is interactive (Shadows of a person) by Mohammad Sanajleh that
differences and similarities have also been examined.
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1. Introduction

In scientific texts and writings, the invention of the Internet in the second
half of the 20th century has been called the Fourth Industrial Revolution
because the possibilities and achievements of the Internet in the field of
information storage, transmission, and management are unprecedented. "In
simple terms, the Internet is a tool by which computers are connected to each
other and is the most important network that connects millions of computers
all over the world and its doors are open to everyone" (Fadl Shabloul, 1999:
24) The importance of the Internet is greater in that it has expanded the scope
of human activity and ability from the mere production and management of
paper and written resources to the production and management of various
electronic books, audio-visual resources, databases, etc., and has expanded the
field of scientific and literary innovation and creativity. In addition, "the basic
idea behind the invention of the Internet is the establishment of a cognitive-
information democracy because through the Internet, every person with a
computer can quickly access the text, audio, video, etc. information they need
from anywhere" (ibid.: 25) Interactive literature is a gift of the Internet and its
various possibilities because in this type of literature, the poet or writer finds
himself free from paper and pen and uses the tools Multimedia such as: photos,
films, audio, emoticons, etc., choose a new arena for literary innovation.
“Interactive literature is that which uses the achievements of new technologies
to present a new literary genre that is a link between literature and the digital
space” (Al-Bariki, 2006: 49).
The word interactive in this new literary type expresses the fact that in
interactive literature, the reader and listener have an active role and the literary
text does not have only one poet or writer, and readers and listeners can also
participate in the production and completion of the literary work. Because
“this type of literature cannot be considered interactive unless the reader/user
is given the same space as the writer/speaker” (ibid.), which reflects the
diversity of authors and creators of the literary work.
Contemporary Arabic literature, due to its strong connection with the culture
and literature of other nations and peoples throughout history, has been
continuously saturated with scientific and literary sources, and this path
continues in the age of the Internet and global communications, as "today, the
issue of technology is not considered an ordinary issue, but rather an issue that
is linked to the fate, future, and existential nature of man" (Al-Khatib, 2018:
32). In this article, we first discuss the history of the formation of interactive
literature in contemporary Western literature, then the pioneers and first
innovative works in the three types of interactive literature (interactive poetry,
interactive play, interactive novel) in contemporary Western and Arabic
literature are introduced, analyzed, and compared.
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Research Question

The study aims to answer the following research question:
What is the position of interactive literature and the pioneers of its three types
(interactive poetry, interactive play and interactive fiction) in contemporary
Western and Arabic literature?

2. Literature Review

Interactive literature is a new form of literature that invites the audience to
active participation and allows readers or users to interact with the narrative
in meaningful ways. This new literary genre transcends traditional linear
storytelling by offering choices, diverse paths, and opportunities for the
audience to influence the story's development. In the definition of interactive
literature, it is stated that "it is a literary genre that uses the latest achievements
of information technology to invent a new literary type; It creates a link
between literature and the digital space, it can only be received by the reader
through electronic tools, and it is considered interactive literature on the
condition that it provides an equal or even greater space for the reader's
participation than the original author of the poem or prose" (Al-Bariki, 2006:
49) in this literary genre, the activity and interaction of the reader is important
in the process of reading the literary work.

Interactive literature has characteristics: "A- Open text and no boundaries:
In interactive literature, the artist can create a piece of literature and allow
readers and users to complete it as they wish. B- The valuable role of the
reader/user: in interactive literature, the reader/user has a sense of ownership
of the text and literary content and is not just a powerless reader like traditional
literature. C- The diversity of writers and authors of literary works: in
interactive literature, a literary work is not the product of one person's thoughts
or pen, but the readers and users of a literary work in the global Internet
network can also participate in the production and completion of a literary
work in such a way that the reader becomes the author. And vice versa. D-
Existence of infinite beginnings and endings: In interactive literature,
especially fiction and novels, the beginning and end of the story/novel does
not have one state, but can be varied according to the choice of the reader/user,
and as a result, the course of the story and its elements will also be different. .
E- The possibility of direct criticism and dialogue: in interactive literature, it
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is possible for the reader/user to criticize the literary work online and talk live
and directly with the author/s. (ibid: 50-54)

3. Methodology
This article is a review-research type and its research method is based on a
review of the "best evidence". First, the pioneer individuals and works on the
subject of interactive literature and its three types (poetry, play, and novel) in
contemporary Western and Arabic literature were introduced. Then, with
scientific evidence and documentation, an analysis and comparison between
the aforementioned works was carried out.

4. Results

This article examines the first pioneers and works of interactive literature
in contemporary Western and Arabic literature, and it was found that
interactive literature entered the literary discourse of the Western world as a
new literary genre in the second half of the twentieth century, after the
invention of the computer and the Internet. The basis of interactive literature
is that literature should be in interaction with the audience and reader, and the
centrality of an individual as the author and writer is not desirable. Of course,
this capacity is due to the facilities and tools available in the computer and the
Internet; because in the world of computers and the Internet, there are various
tools and facilities such as; the combined use of text, sound, image, film,
hashtag, sticker (emoticon), animation, variety of colors, geometric and
natural shapes - the possibility of inserting a link on a word or sentence and
referring it to another media - conducting an interpersonal or group
conversation during a literary work in a new window - using a sound
background appropriate to the literary work - giving the user/reader the option
to choose the type of beginning or ending of the interactive story/novel, etc.,
which are used by the writer/author depending on the need.
Interactive literature, using various media such as text, audio, video, film, etc.,
has been able to find a special place in contemporary world literature. This
position began in the past with the invention of computers and the Internet,
and is currently faced with new possibilities and tools with the invention of
"artificial intelligence and the metaverse,” the details of which require
numerous articles for research into different types of interactive literature by
interested individuals.
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